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Abstract

William Shakespeare was a brilliant playwright and writer of the Elizabethan era. 
Among several of his greatest works, Hamlet was one of his most famous. Haider (2014), 
an Indian adaptation of Shakespeare's Hamletset in Kashmir in 1955 during militancy and 
a brutal Indian counter-insurgency, caused controversy almost immediately after its 
release. He is well-known for his admiration of William Shakespeare's writings. He based 
his 2003 blockbuster film Maqbool on Macbeth and reappeared in 2006 with Omkara, his 
adaptation of Othello. According to critics, Bhardwaj has succeeded in bringing out the 
raw emotions of Hamlet in the film while remaining firmly focused on Kashmir.The film 
offers, this paper suggests, an example to probe much debated metaphors of adaptation 
theory, global Shakespeare studies and postcolonial studies, with special regard to 

The theme of surveillance has been explored in much-politicized Hamlet 
adaptations. In Haider, traumatic psychological subjugation of the individual living under 
surveillance is shown. Most of the analysts feel that earlier films based on Kashmir 
largely failed to highlight the real issues and Haider tries to fill that gap. Catastrophe is an 
important aspect of Shakespearean tragedy that is responsible for all tragic flaws. 
Hai
neverending sources of catastrophe. This paper presents a detailed comparative analysis 
between the source text (Hamlet) and the adaptation (Haider) to explore the various 
points of contact and departure between the two.

Keywords: Indian Adaptation, Insurgency, Surveillance, Psychological Subjugation, 
Catastrophe. 

-winning film Haider (2014), an Indian director completes 
his trilogy of adaptations of Shakespearean tragedies, that continues to receive critical 

Omkara (Othello), Haider tackles Hamlet, displacing the action from Denmark to 
Kashmir, which is the Himalayan mountain region and war zone between India and 
Pakistan since the Partition in 1947. Considering that renewed unrest and conflict in the 
area, the film appears hauntingly timely and darkly realistic. The film offers, this paper 
suggests, an example to probe much debated metaphors of adaptation theory, global 
Shakespeare studies and postcolonial studies, with special regard to understanding 
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e meaning of revise, that is, producing a new, 
corrected version of, and re-
and thus re-
artistic/filmic practice.

Being a generic fusion of realist docu-drama, Bollywood movie, and espionage 
thriller, Haider intersects the Hamlet -inspired revenge plot with references to journalist 

rights violations in insurgency-torn Kashmir in the mid-1990s. Basharat Peer collaborated
with Bhardwaj on the screenplay, which is published in both Hindi and English. Taking 

hip,
criticism that Indian movie does not need the high-

revenge tragedy, and the second a contemporary war memoir. The tension between global 

anscultural adaptation that 

ation across differences, an 

s on communality and having the 
ending turn from revenge to forgiveness, Haider interrogates the transcultural appeal of 
Hamlet and draws attention to histories and realities of the violent local conflict. It 
reveals a revisionist agenda that captures both hidden political realities and a haunting 
refiguration of Shakespeare, also transcending what might conventionally be conceived 
as a Bollywood adaptation.

This seems challenging to find a source text that rivals the cultural authority of 
William Shakespe

seen the most adaptations, it has certainly inspired so many movie versions across the 

Vienne-Guerrin 17). Especially in India, where Shakespeare is an integral part of its 
literary history, Hamlet  remains among the most popular plays to be staged and adapted 
into different media. More than half a century ago, Jan Kott famously compared Hamlet 

the play continues to serve contemporary versions as a means to grab attention to recent 
political turmoil. 
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contemporary Hindi film, rather than that of Shakespeare i.e Denmark. Haider, this paper 
suggests, appears primarily as a trans- to explore 
strategies and conceptions of revision text more generally. I shall begin with the answer 

brief literature review. This first part shows the wide array of critical and analytical 
metaphors available which complement each other but each involves a different pitfalls, 

In the second part, the analysis will engage in more detail with the movie and its 
reception. For it being both a Shakespearean adaptation and a film about location 
Kashmir, from its first release onwards Haider movie has had to deal with the 
accompanying debates about its politics and ethics of adaptation in more than one 
wa

belonging and appropriation from the onset, renders the contested opposition of 
original adaptation particularly which is hard to uphold. With Shakespeare coming with 
a huge inter-textual apparatus and  having been absorbed into the pop culture and adapted 
in

periods or 

what should be called subversive in a Shakespeare film. Robert Burt and Lydia Boose 
emphasize:

There is no point, at which we cross a border clearly marking (Western) 
Shakespeare in Asian films from Asia in (Western) Shakespeare films, the 
indigenous Shakespeare from the foreign.     (Burt and Boose 7)

The disintegration of oppositions between foreign/native,local/ global and the 

will be shown in the following, 

more, all adaptations, in particular are so-
dialogue with other adaptations with as Shakespearean source text, especially where there 
is a long tradition of adapting Shakespeare, from the beginnings in Parsi theatre to 
Bollywood films, which both have a special affinity, stylistically and thematically, with 

-Cooke 4). 
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on the fact that adaptations studies as it does many other fields: categorization requires 

critics note, though there is hardly a lack of scholarship in the field, models of post-
colonialism and diasporas imaginary do not adequately address the complexities of global 
Shakespeare transnational cinema and transcultural adaptation studies. Aside from 
theoretical pitfalls, "the critical field has yet to take due account of worldwide depth and 

cognized independent genre and 

been spilled in recent years debating the most appropriate language to capture the 

2012, 4). 

Where transnational cinema is usually lauded to foster transnational understandings 

notions of the transnational or the transcultural, which imply the loss of borders or atleast 
a continual crossing of them, sit, at least on the geo-political level, uneasily with Haider. 
Above all, the film deals with the reality of bordersb the action is determined by the Line 
of Control between India and Pakistan and crossing them equals loss and death, rather 
than cause for celebration. Similarly, in my opinion, it would be a stretchto classify 

is inseparable from British colonialism and its aftermath. 

utta 145; Chakraborti 153),  that primarily 

tracesof foreignness and a favouring of Indian cultural counter parts. Mean while the 
ight offer itself as another suitable alternative, 

runs the risk of perpetuating assumptions about cultural hegemony and 
authenticity,especially with regard to Indian Shakespeare film. As Sandra Young argues 
inher study of Haider, this privileges the association with the return to anative tradition 

Inthis Indian context, it is furthermore hard to pin point a beginning for Afrocentrism or 
to identify which people/culture count as indigenous in the first place.

illustrate why Shakespeare is not merely translocated (to India/Kashmir) and then 

play-in-the-
having murdered his father in order to take over power and marry his mother. 
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performance highlight and mixes several theotrical and dance traditions in a 
choreographed spectacle, featuring singers, dancers, and three life-sized puppets. While 
themusic blends Bollywood song and Kashmiri folk music with western opera. The 
choreography presents a dynamic fusion of Bollywood dance movements, Martial arts, 
and Western contemporary dance. In the second half of the scene, several theatrical 
distancing techniques are employed in an almost Brechtian manner: life-size puppets 
appear throughout, symboliz
triangle, personal betrayal and murder but also atrocious war crimes, the hundreds of 
dead bodies being thrown in the Jhelum River. The amalgamation of artistic traditions 
which are simultaneously trans-local and localized which achieves a tragic grandeur that 

(Young 387)

Following Burnett (2019), who recently proposes a regional prototype or 

with distinct cultural features without favouring the nation-state as a point of reference; it 

2012, 6), of local traditions and belief systems; it acknowledges the film as adaptation in 
clo

iri

soliloquy and existential crisis is reframed as a collective one in a public scene, 

the memory of indigenous performance tradition as both political critique (resisting any 
of emancipation, if 

another genre label thus needs examining in this context, namely that of paraphrasing it 

glance, sets them apart from other kinds of Shakespeare adaptations, it quickly 

2014, 11 12). More crucially, the use of Bollywood as a descriptive catch-all term 
generally risks homogenizing a wide range and diversity of Indian cinematic 
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movie is an inherently hybrid and high quality art form mixing multiple generic and 
Western and Indian traditions of film, drama, and dance which has reached globally 
worldwide. 

The Bollywood-inspired and much encouraged song-and-dance-episode in Haider 
-dig

-k
and a space where processes of negotiation of different cultures as well as periods of 
history take place. The idea was first introduced by Mary Louise Pratt (1991) in her essay 

Eyes. Travel Writing and Transculturation (1992), which sawan updated and expanded 

clash, and grapple with each other, often in highly asymmetrical relations of domination 
and subordination-
Transculturation, the second key term in her work, Pratt understands as a phenomenon or 
circumstance produced by the contact zone and as processes of selection and interposes 
from materials transmitted to (once) subordinated, marginal groups by a dominant, 

conce
peaceful meeting among equals which risks glossing over colonial violence, while 
enforcing the very binaries it seeks to eradicate (Loomba 69).

In other words, the contact
aesthetic practices, as Bhabha employs the term in The Location of Culture (212 35). It 
is this partof the concept of the contact zone transcending literal geographical spaces 
whichare relevant in the context of global Shakespeare and Indian Shakespeare film 

metaphorparticularly apt on the level of content and setting maintains a critical gist that 
allows side stepping the limitations of terms such as indigenization and links the focuson 

Hamletcan thus be u

latter;

Involves partly collaborating with and appropriating of the idioms of the 
conqueror.Auto ethnographic texts are typically heterogeneous on the reception end as 
well. That is, they are usually addressed both to metropolitan readers and to literate 
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by these different readerships. (Pratt 2008, 9)

88).

through an over determined cultural classic like Hamlet is potentially a difficult task 

Shakespearean insights into humanity over the local details of governmental oppression 
). At the same time staying loyal toa position commending 

of the long-
proclaims. Set in Kashmir, but using Hindi and Urdu asthe main film languages, Haider 
does not require any precursory knowledge of Hamlet; this, in turn, has given rise to 
debates of whether such a politically motivated film, focused on realities on the Indian 
subcontinent, actua

-
388). Despite the evident value of Shakespeare as a global cultural material and its long-
standing complication with Indian artistic production, this also reflects persisting 
(patriotic or postcolonial) evaluation about the continued use of Shakespeare as a source 
of admiration in l

reali -dance 

and life-sized marionettes (puppet) symbolizing the love triangle between Khurram 
(Claudius),
scene presents as a powerful mixture of Western operatic, Bollywood and Kashmiri folk 
traditions. Accordingly;

It especially the focus on regionally based artistic practices, that is, the Kashmiri 
folk theatre bhand pather, which traditionally fuses dance, dramatic dialogue and 
puppetry, that functions to subvert the globalized Bollywood aesthetic in this 
scene.(Burnett186 and Sen 390)

Haider duplicates several iconic moments of Hamlet, such as the grave-digger scene 
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-within-the

who, out of humanitarianism, performs an appendix surgery on a leader of a regional 
militant separatist organization in his own house. During a repression, he is 

Haider, a student at university in India, returns home to Kashmir to search for his father. 
In this, he is supported by his girlfriend Arshia (Ophelia), who is a journalist and whose 
father, Pervez (Polonius), is the police commissioner. He finds his beloved mother, 
Ghazala, living with his uncle Khurram, who is a local political leader struggling for 
power.

The archetypical ghost only appears in the second half of the movie, as the 
mysterious Roohdar figure (Rooh-meaning spirit in Urdu), who is real and not his 

through being thrown into the river. Roohdar puts Haider on the revenge mission, 

betrayal by my serpent of a brot

movie never makes clear if Roohdar is a friend or foe, for he is an agent of young men, 
exploiting their temper for political ends and he later gives Haider the armaments to kill 
Khurram.

Haider is shown among a crowd of protesters, holding banners in their hands which read: 

Haider, who is seen visibly distraught by the search for his father, gives a 
speech on the streets of Srinagar:

n

exist, where did we lose ourselves? Did we exist at all? Or not? Our suffering comes
from their chutzpah. (Bhardwaj 143)

Haider turns the prototypical Shakespeare an question into a political slogan and 
assertion and Brian Walsh notes, it is thus transformed from an individual existential 

and oppression, a state of (non) being without national rights and helpless against family 



 

 
121

traumatized state reflects Hamlet's 'madness.' The quest for his father, as well as the 
rising sense of betrayal and distrust that shatters his family and by extension, the entire 
region causes Haider's mental instability and political radicalization. Haider here 
becomes a focalizer for the communal suffering set againstthe political backdrop of 

Haider's modification is thus inspired by current politics rather than the past or a 
'writing against' Shakespeare's tragedy, and it authenticates the tentative note of optimism 
for survival and the people of the region. Blending together rather than juxtaposing both 

nutshell, the result is a revision that re-evaluates the pretexts and produces something 
new.

To conclude, Haider's 'cross mapping' of Hamlet on to contemporary Kashmiri 
reality, an approach that supports the entirety of this article's view of Haider as 'contact 
zone.' At the end of Haider, we see a reconstruction of Hamlet's revenge tragedy, but the 
focus is on an area, Kashmir, where it normally does not linger. Haider attests to Hamlet's 
haunting after life as a thought figure, the effects of which transcend simplistic cultural 
binaries of 'us' against 'them'
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ABSTRACT 

The American imagination in the present century has kept moving between the two central images of man one of 
idealism and despair, and the other of strife and promise. The American playwrights, in particular, have been directly 
resolved to the depiction of human conflict in terms of man's capacity to control the chaos and the faith that man must 
somehow be able to guarantee or resuscitate the force of will which can eliminate the chaos and disorder that surround 
us. The final analysis is that modern American Drama is the symbolic chronicle of the human struggle for  survival 
and prevalence, for identity and purpose, for meaning and promise. This paper focusses on the decay of the American 
family, which can readily be seen as a synonym for the non-viability of today's American society. The American family 
gives the quintessential picture of the whole American culture today. Both Arthur Miller and Edward Albee treat this 
recurring theme in their plays more fully which marks the next stage of development that culminates in their definitive 
treatment of the American family in Death of a Salesman & The American Dream. Couching the problems of America 
in the metaphor of the breakdown of the American family, Death of a Salesman &The American Dreammake them 
more accessible and understandable to the audience. 
________________________________________________________________________________ 

Keywords: Family, Home, Culture, Dream, Identity, Selfhood, Struggle 
 

Introduction 

The general opinion about the 20th century is 
that it was an age of nightmares, an age of 
broken values, an age in which man was 
alienated from all sources and became rootless 
and disintegrated. Pressures of a standardized 
and regimented society have forced man to live 
at different levels of identity resulting in 
tension which seem to threaten his very entity 
as a human being. In a megalopolitan 
civilization, man is continuously suffering 
from spiritual isolation and it is felt that he has 
come to the end of his tether. The prominent 
American dramatists give an idea of their 
understanding of the human situation within 
the framework of symbolism and the strategy 
of selfhood. They also express within this 
framework their verging degree of commitment 
to the existence and the fate of man. They 
describe the helplessness of modern man. They 
also depict in dramatic terms goals of man and 
his values and the consequent adjustment of 
modes of human selfhood.  
Arthur Miller and Edward Albee appeared on 
the literary horizon of America at a time when 
American people were facing a period of 
transition, and American Drama and the 
Theatre of the Absurd were in jeopardy. They 
carried forward the legacy of American Drama 

left behind by the great American dramatists by 
writing and producing plays which portrayed 
the existential dilemma of the American people 
and the pain, frustration, anguish, despair born 
out of it. Both represented the fear and anxiety 
of the American society who looked into the 
changing scenario and future apprehensively. 
In their hands, American drama found new and 
wider dimensions and was enriched with new 
language, techniques and themes. Both Arthur 
Miller and Edward Albee suggest the 
possibility of returning to an America that was 
once strong, held promises and nourished its 
people. This return, however, is possible only 
when America's reality is confronted squarely, 
when the crimes of the past are acknowledged 
and atoned for and the young can be enlisted to 
accept their responsibility for the recreation of 
the Dream. 
American dream is one of the finest 
portraitures of the vapidity and emptiness of 
many as American cultural concepts. The 
dominance  of the American female, her 
inordinate sexual hunger and selfishness, the 
emasculation of the male, the appallingly vapid 
all American boy love of material comfort of 
the old illusory world to avoid harsh realities, 
the sense of insecurity in the midst of material 
abundance; incapacity for genuine emotion the 
craze for conformity, the much publicized 
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American love of children and family the myth 
of optimism and progress all this has been 
satirically treated with the view to dramatizing 
the spiritual emptiness of American life. 
Harold Clurman(1967) opines: 
Lest this be misunderstood, it should be added 
that there are two versions of the American 
dream. The historical American dream is the 
promise of a land of freedom with opportunity 
and equality for all. This dream needs no 
challenge, only fulfilment. But since the Civil 
War, and particularly since 1900, the American 
dream has become distorted to the dream of 
business success. A distinction must be made 
even in this: The original premise of the 
American dream of success popularly 
represented in the original boy parables of 
Horatio Alger was that enterprise, courage and 
hard work were the keys to success. Since the 
end of the First World War, this too has 
changed. Instead of the ideals of hard work and 
courage, there is salesmanship. Salesmanship 
implies a certain element of fraud: the ability to 
put over or sell a commodity regardless of its 
intrinsic usefulness. The goal of salesmanship 
is to make a deal, to earn a profit the 
accumulation of profit being an unquestioned, 
end in itself. (Clurman,1967,pp. 212-13) 
Depicting the search for home within 
contemporary American culture, Arthur Miller 
and Edward Albee are no more optimistic 
about what this culture has to offer. 
Nevertheless, the plays assert that retracing 
roots is necessary no matter what the cost of 
outcome. Concurrent with this interest in home 
is a shift from the lone individual to people in 
relationships as a way of exploring possible 
reintegration and the forging of a community. 
This task of reshaping the cultural debris is 
hindered by many forces  internal and 
external to the individual. The inner conflicting 
desires of the characters or what may be called 
the 'obsessional behaviour' of the characters, 
builds the psychological barrier. The social 
barrier includes the bankruptcy of the past 
passed on from father to son, the surrounding 
social or political environment, the alienation 
of man from land, the apparent vacuum created 
by the scraping of old values and the essential 
claustrophobic nature of the American family. 
Arthur Miller and Edward Albee bring into 

focus the interplay of all these forces and the 
subsequent plight of American family life. 
The family has been called by Freud as the 

-stone 
of the socialization process of the individual. In 
fact, family confers status on the individual, 
that is, it gives him a certain identity. This 
search for identity is the most extensively 
explored theme in contemporary American 
drama. Related to this, is the obsession of the 
modern American playwrights for the failure of 
family harmony and its disintegration.As long 
as the family exists with love, with its ideals 
and morals, it continues to be a training ground 
for the young mind. When indifference and 
personal selfishness sets in, it destroys family 
life. Parental indifference towards their 
children results in the disintegration of the 
family. The American family, today, is in a 
serious sociological plight.  

Home and Family in Arthur  
of a Salesman 

Home and family life has always been for 
Miller a major issue. He is concerned with the 
primal family before and after the economic 
fall  which is to say, before and after external 

social pressures have disrupted the essential 
family peace and unity. The family as a primal 
sociological unit seems to have dominated all 

answers he has presented the conflicts, the 
relationships and the effects of the family 

character. He has also shown the relationship 
of the family with the wider social world and 
the way in which society influences family life 
and economic security. His major family plays 
focus on the family in crisis trapped in 
moments of stress and conflict resulting from 
present or past actions that threaten to destroy 

Miller reveals the utter negativeness of society 
and history, and yet offers the ultimate human 
self as the redeemer and transformer, and also 
the creator of its own social and historical 
environment. Death of a Salesman, to some 
extent, strikes a balance  between the social 
problem of the shattered myth of success and 
Willy Loman's sex and family problems. Miller 
expressed his basic attitude toward the role of 
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social forces in drama in an address in which 
he said: 
I hope I have made one thing clear... and it is 
that society, and you cannot even create a 
truthfully drama psychological entity on the 
stage until you understand his social relations 
and their power to make him what he is and to 
prevent him from being what he is not the fish 
is in the water and the water is in the 
fish.(Motrin,1978, p.185) 
The play Death of a Salesman is really a 
challenge to the American dream. The play 
begins with the classical requirement that its 
protagonist be at a turning-point in his life. The 
salesman comes home carrying wearily the two 
battered, black sample cases which are his 
cross. They are like the two sons he has carried 
through life; they are a burden we want him to 
set down with honour, but we sense almost at 
once that they are to be his coffin. It is obvious 
from his first words that he has lost command 
of them just as he has lost control of his sons, 
control of his car, control of his mind. 
 Willy Loman is not in the eyes of his sons just 
a man, but a god in decay. To his first son Biff, 
Willy was a god who would protect him from 
all misdemeanour, who could 'fix' even a 
failure in mathematics; to his sons, Willy 
Loman was Salesman Lord of New England. 
It is this illusion of sexless godhood that is 
shattered when Biff at seventeen comes to 
Boston on a surprise mission (to get his father 
to 'fix' a math failure) and catches Willy with a 
lusty woman, then breaks down, weeps, and 
walks out on his father who is on his knees 
pleading for forgiveness, understanding, and 
lost godhood. This is the repressed scene of 
infidelity and smashed authority dramatized in 
the restaurant. And it is followed immediately 
by the mother's accusation against her sons for 
killing their father by their whoring. This is as 
close to the original battle fought ages ago by 
man and his sons as has ever been put upon the 
stage. It is this very thinly and yet very adroitly 
disguised Oedipal murder which gives the play 
its peculiar symbolic prehistoric power. It is 
not only modern man exploited; it is also 
Neanderthal man raging against the restraint of 
civilization's dawn. 
Every gesture of Willy Loman is visualized as 
psychoanalytic interpretation woven into 
reality. For example, near the end of the last act 

Willy comes out of the washroom of the 
restaurant and is found on his knees by a waiter 
who cannot understand what is beautifully 
clear to the audience. For the audience has just 
shared Willy's hallucination of a scene of years 
ago, in which his son Biff caught him in a hotel 
room with a woman. Willy hammers at the 
present on the anvil of the past. 
 Again, it is the mother fighting savagely for 
the father as she accuses the sons; it is the 
mother who sets off the older son's fury. It is 
she who has faced with the father the agonies 
of salesmanship, refrigerators, mortgages, life 
insurance, exhaustion and withering. Her rage 
at being old and dried-up is implicit as she 
fights like a she tiger against the sons who have 
cast off the father for their own sexual 
philandering. It is thus she who is the 
protagonist of the external social theme: a 
society that destroys fatherhood makes 
primitives (criminals) of its sons. 
The play, now, resolves itself powerfully upon 
its basic and hidden motivation; the guilt of a 
younger son for his hatred of his elder brother, 
for Willy Loman is also a younger brother. For 
again the repeated hallucination of Willy's 
older brother Ben appears, this tune 
summoning Willy now to come away to new 
adventure (Death) in. Ben's bragging, nagging 
refrain: "I was seventeen when I went into the 
jungle, and when I came out I was twenty-one 
and rich!"(Miller, 1998, pp.36-37) Here, in the 
play's final resolution, the entire necessity for 
the technique of hallucination becomes clear, 
though in fact it was announced at the very 
beginning of the play when Willy Loman 
commented that his elder brother Ben who 
struck it rich, is dead. Willy Loman, himself a 
younger brother (low man on a totem pole), 
was determined in his time to 'lick the system' 
by the magic of  salesmanship and become 'No. 

a son with a deep guilty hatred for  
his older brother. 
As a salesman, he himself wants to become a 
hero; he has hallucinations of Ben as a hero, an 
old salesman as a hero, Biff as a hero even if 
he is a football hero. Willy recalls how Ben 
went into the forest and emerged rich; he 
remembers how the eighty-four-year-old 
salesman did his sales job unflinchingly just 
with the help of the telephone and dominated 
everybody, including his customers. Willy's 
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dreams about Biff's career show the intensity of 
his illusions: 
WILLY:Without a penny to his name, three 
great universities are begging for him, and 
from there the sky's the limit, because it is not 
what you do, Ben. It is who you know and the 

contacts!(Miller, 1998,p.65) 
Thus, Willy unwittingly attaches importance to 
personality, persuasive power and the ability to 
outwit others by hook or by crook as being 
basically necessary for a successful survival in 
this world. 
The hectic activities and the struggle for 
existence that characterise the present-day life 
are also not spared when Willy cryptically 
observes: 

 a measly manner of existence. 
To get on that subway on the hot mornings in 
summer. To devote your whole life to keeping 
stock or making phone calls or selling or 
buying. To suffer fifty weeks of the year for 
the sake of a two-week vacation, when all you 
really desire it to be outdoors with your shirts 
off. And always to have to get ahead of the 
next fella. And still that's how you build a 
future. (Miller, 1998, pp.10-11) 
Thus Willy consciously admits that life 
consists of only these things, although in points 
of fact, he also tried to live in this fashion by 
chasing after illusions all through his existence. 
It is his inability to get away from the beaten 
track of existence, an existence that is steeped 
in false ideals and universal commercialism 
that has become the main reason for his 
destruction of hopes. But one of his two sons, 
Happy, is wiser when he expresses frankly that 
everybody around me is so false that I am 

constantly lowering my Miller, 
1998,p.120). 
The height of pathos is touched in the scene 
when Linda explains to both of her sons as to 
how far their father has been suffering in his 
old age for their sake even by agreeing to work 
on straight commission, like a beginner, an 
unknown of five Miller,1998,p.41). 
When this touches off a retort from Biff that 
his father's employers are being 'ungrateful 
bastards', Linda swiftly silences him by a biting 
counter thus: ...are they any worse than his 
sons! (Miller, 1998,p.41). It is her inability to 
be patient any more with her sons' irresponsible 

and indolent way of life that has forced her to 
come out with this caustic comment and in this 
Miller has achieved his sense of tragedy more 
explicitly. 
Although Biff, the elder son of Willy on whom 
the father has pinned all his hopes and who 
could not 'find himself' for the last fourteen 
years for a proper settlement in life, did quarrel 
with his father often by attacking him 
mercilessly for having doted on him, he has 
pathetically clung to his father's essential 
goodness. His concern for his father and the 
fondness he displays towards him are 
eloquently brought to light when his younger 
brother's girlfriend Miss Forsythe attacks. 
Willy as not being worthy to call himself their 
father. Biff is instantly provoked and he goes to 
the defence of Willy  Forsythe, you 
have just seen a prince walk by. A fine, 
troubled prince. A hard-working unappreciated 
prince. A pal, you understand? A good 
companion. Always for his Miller, 
1998, p.90). In these lines, Miller establishes 
the abundant affection Willy's sons bear for 
him, although they could not see eye to eye 
with him on other matters. It is this affection 
and love that the sons bear for their father that 
makes the play tragic in more than one sense as 
this bond of relationship is based on sincerity 
tempered by sympathy. 
Willy Loman has values that were born out of 
dreams and his desire to scale spectacular 
heights on the social ladder by his personal 
charm and persuasive salesmanship. The fact 
that the values were hard to maintain especially 
in a world of combative and conflicting 
interests had been driving him mad. When 
ultimately his values of successful career and 
prosperous life could not be realised, Willy 
sacrifices his personal life for the failure of his 
dreams by the act of suicide. His death earns 
him the sympathy of every member of his 
family as they demonstrate their concern for 
Willy in the 'Requiem' scene. Rightly did Biff 
remark that his father, had the wrong dreams. 
All, all Miller, 1998,p.111). His 
'hubris', his arrogances lay in his thinking that 
he could reach the top in that society. The 
tragedy with Willy is that he has become so 
much part of the system of false values in a 
materialistic world that he dare not even deign 
to think of himself as apart from its Willy's 
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decisive resolve of killing himself is the 
cumulative effect of his agonies and the 
setbacks he has suffered by the demolition of 
his illusions. He achieves dignity in death, as 
he leaves a sizeable chunk of money to his 
family out of the insurance he had earlier 
executed.   
In Death of a Salesman, Miller's attitude to 
Willy Loman is ambivalent. He has nothing but 
pity for Willy, the salesman, who can no longer 
justify his existence once he loses his ability to 
sell and whose fate mirrors a world in whichthe 
absolute value of the individual human being is 
believed in only as a secondary value. 
However, Miller's criticism is reserved for the 
web of deception and self-deception which 
Willy has woven round his own life and the 
lives of his sons, Biff and Happy. Thus for all 
his foibles, on account of which Willy has 
become a victim of his delusions that 
eventually takes his life.  
Since his function precludes a normal human 
relationship, he substitutes an imitation of 
himself for the real man. He sells his 

only a means to an end namely, the 
consummated sale is a mask worn so long that 
it soon comes to be mistaken even by the man 
who wears it, as his real face. But it is only his 
commercial face with a commercial smile and 
a commercial aura of the well-liked, smoothly 
adjusted, oily cog in the machine of the sales 
apparatus. 
Willy Loman never acknowledges or learns the 
error of his way. To the very end, he is a 
devout believer in the ideology that destroys 
him. He believes that life's problems are all 
solved by making oneself well-liked (Miller 
34) in the salesman's sense and by a little cash. 
His wife knows only that he is a good man and 
that she must continue to love him. His sons, 
who are his victims, as he has been of the false 
dream by which he has lived, draw different 
conclusions from his failure. The younger boy, 
Happy, believes only that his father was an 
incompetent, but he does not reject his father's 
ideal. The older boy, Biff, comes to understand 
the falsity of his father's ideal and determines 
to set out on new path guided by a recovery of 
his true self. 
So, the play is a dull picture of a broken-down., 
loud-mouthed, not too bright or presentable 

braggart of a salesman who comes home 
irritable at his diminishing powers, 
disappointed in his sons, coddled by his wife 
who is full of solace but empty of excitement; a 
worn-out old man jealous of his relative's 
(next-door) success, and unable to obtain a 
more sedentary job better suited to his state of 
impending collapse. The irony of Willy's 
tragedy is that material wealth is only a mirage. 
He not only fails to live up to the image of an 
ideal father, but also never comes anywhere in 
his goal of immense wealth. At the end of the 
play, he is in moral and financial ruin, and can 
only think of suicide, so that his son Biff can 
have the benefit of the insurance policy. Willy 
Loman cannot directly identify the opposition. 
For Willy, the American dream of success is 
possible but Willy seeks short cuts to success, 
and having ultimately failed as salesman, 
gardener, mechanic, husband, father. Willy 
commits suicide. He too has destroyed himself, 
his son, and his family through the guilt that 
economic future in a highly materialistic 
society inflicts. 

Home and Family in Edward  
American Dream 

Albee's plays highlight man's existential 
predicament in the modern loveless and 
hypocritical society where people seem to have 
surrendered their individuality. The American 
Dream is a one act play by Edward Albee 
Through the depiction of relations between the 
character and their responses to particular 
situations, conflicts and tensions are seen to 
emerge. Their living conditions are shown to 
be so stressful that most of them get alienated 
from self and the world as is the case with 
Daddy in The American Dream. There is a lack 
of contact or communication between persons 
which makes an individual have a feeling of 
being a stranger among friends, family 
members and the people at large. Such a state 
comes only when an individual perceives an 
absence of meaningful relationships between 
his status identification his social relationship, 
his style of life and his work. Anne 
Paolucci(1972) sums up the relevance of his 
work in Edward Albee: A Retrospective and 
Beyond: 
 He dismissed the literal message of the 
political and social realism of the forties, fifties 
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and sixties as subject for drama and gave 
American theatre new content and form 
portraying our post existential tensions on 
stage swept bare of standard conventions. 
(Paolucci, 1972, p.15)  
In the play, he attacks: 

 and ideals that shape the 
American cultural pattern: the success myth, 
the image of American manhood and 
womanhood, the ideal of marriage stability and 
of a happy integrated family.(Choudhuri, 
1979,p.140) 
 The play portrays what is left of the American 
dream- vis-a-vis their shared household. The 
American dream is personified by the 
handsome young man who masks a hollow 
interior under his perfect exterior. When the 
play starts, Mommy and Daddy are shown 
sitting in their living room having small talk 
about a hat, quibbling with Grandma who is 
piling, nicely-wrapped boxes on the floor and 
waiting for them. The decor of the room 
suggests lack of intimacy of the inmates. The 
door-bell rings and announces the arrival of 
Mrs. Barker neither Mommy and Daddy nor 
Mrs. Barker remember why she is there. This 
gesture of forgetfulness signifies their lack of 
interest in the happenings of activities taking 
place around them. 
Mrs Barker represents bye-bye adoption 
agency from where they had bought 'bumble' 
but with 'bumble' dead, they want to adopt 
another child. The door- bell rings for the 
second time, A young man called the 
American dream stands in the doorway. He is 
very handsome and ready to do anything for 
money. During his conversation with Grandma, 
he blurts out the truth that he is the identical 
twin of 'bumble' who was mutilated to death. 
He laments that beneath his beautiful body, lies 
the sterility of the soul for he lacks emotions. 
Both the human body minus soul and the 
empty picture frame portray betrayal of 
promise as well as failure of a dream both at 
political and personal level. 
Albee also voices his concern about the 
emotional void between husband and wife, 
parent and child as well as with the problem of 
the rejection of aged (Stenz, 1978, p.25). His 
portrayal of alienation of married partners 
represents his castigation of the defunct family 
system of America. Mommy and Daddy have 

no equilibrium in their relationship although 
they are living together under the same roof. In 
spite of all the years shared there is only 
emptiness between Stenz, 1978,p.30).  

Their marriage has been an act of convenience 
 a sort of social contract with no emotions 

involved. Both have entered into it to fulfil 
own desires; for Mommy it is a key to material 
comforts for Daddy fulfilment of sexual 
desires. Both of them live in their own separate 
illusionary worlds where Mommy's 
materialism and Daddy's workaholic attitude 
are not to be shared. Even their conversation is 
meant to fill the vacuity in their lives and 
revolve around such petty things as hat and its 
colour. Their conversation is as empty and 
meaningless as the symbolic empty gilt picture 
frame that hangs over the , 1967, 
p.76). 
 There is lack of essential contact between the 
two and they are only bearing each other's 
presence. Through their relationship, Albee 
attacks the institution of marriage which has 
lost its significance in the eyes of people. 
 The root cause of their alienation lies in their 
unfulfilled dreams. Dreams have always 
fascinated man because they transport him to a 
world of ecstasy, fantasy, illusion and hope but 
when they are not fulfilled it causes anguish, 
pain and frustration - making life a dull and 
dreary routine. Both Mommy and Daddy bear 
this trauma because their dreams have 
remained unrealized. 
Albee focuses on the hollowness, emotional 
sterility, frustration, anguish of alienation in 
the life of modern man who is chasing dreams. 
There is no genuine communication between 
the characters. Human contract is impossible. 
"There is total spiritual intellectual status" 
(Clurman, 1966, p.15). 
Grandma plays the role of Albee's mouthpiece 
in the play and it is through her that he portrays 
the existential agony of the older generation. In 
this play, the character of Grandma through her 
relations with others portray the feelings of 
rejection and dissatisfaction of the older 
generation she represents the opposition of 
generations and old world charm of American 
humanistic tradition where real values like 
love, sympathy and concern for each other's 
welfare was paramount. She is sad by the 
superficiality of the modern world which has 
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become mechanized owing to the progress 
made by science she feels neglected by her 
own daughter who wants to get rid of her by 
sending her to a home for the aged. The 
treatment meted out to her at home gives her a 
feeling of being unwanted and disrespected 
woman. She cooks, polishes silver and moves 
furniture to keep herself busy and to pass her 
time fruitfully so that old age syndrome may 
not weigh heavily on her existence. 
Grandma's condition reflects the declining 
phase of American ideal the dreams gone awry. 
She epitomizes value based existence of 
American society representing 19th century 
liberal values in the 20th century. In the 
dehumanized and alienated environment of the 
Daddy's household she alone bears the standard 
of benevolent humanism and essence of dignity 
associated with man's existence. 
Albee calls this play a significant one because 
through this play the American society's 
transitional period when people backed by 
scientific and technical knowledge dared to 
dream of conquering the whole world. It refers 
to the ideas of feelings associated with his 
dream but then dream are illusionary; in this 
chase man has been left disillusioned, 
frustrated, anguished and alienated. Entry of 
young man called the American dream and exit 
of Grandma occurs simultaneously, former 
representing hollowness of the American 
society and later exit of humanistic tradition. 
Through the depiction of relations between the 
character and their responses to particular 
situations, conflicts and tensions are seen to 
emerge. Their living conditions are shown to 
be so stressful that most of them get alienated 
from self and the world as is the case with 
Willy in Death of a Salesmanand Daddy in The 
American Dream. There is a lack of contact or 
communication between persons which makes 
an individual have a feeling of being a stranger 
among friends, family members and the people 
at large. Such a state comes only when an 
individual perceives an absence of meaningful 
relationships between his status identification 

his social relationship, his style of life and his 
work. Many questions start taking shape  
who am I? Where do I belong? What is the 
meaning of my existence? And he sets out to 
solve the mystery of his existence. Sometimes 
meaninglessness in life generates a feeling of 
nothingness which according to Jean-Paul 
Sartre 

, 1988,p.28).  Both Willy in 
Death of a Salesman and Daddy in The 
American Dream also encounter a feeling of 
nothingness. Their repeatedly saying 'I just 
want to get everything over with' conveys their 
disillusionment with life. 

Conclusion 

All of the above discussion shows that Arthur 
Miller and Edward Albee, however, refuse to 
mourn at the condition America has come to. 
Even if one feels they are mourning, more than 
mourning, they are fighting against this 
degeneration in the American family life. 

denounce the illusions people nurture as an 
escape to reality as illusions tend to block the 
path of communication and become a source of 
anxiety, despair and pain. But when illusions 
are broken, the end result is always dramatic 
and sometimes fatal. So, Death of a 
Salesmandepicts the eternal problem of 
sterility, emotional vacuity and alienation in 
familial relationships leading to fantasy living 
while The American Dream is about man's 
preference for superficial values over old 
cultural values and his race for materialistic 
ambitions which have converted him into a 
machine. So, The American Dream of 
bountiful Eden, the poetic image of the land, 
seems no longer fulfil able in an industrial, 
mechanized, computerized and dehumanizing 
society. For years now the farmlands, like 
those of Thebes in Oedipus Rex, have lain 
fallow, and the family has lived a monotonous 
still life from which there seems to be no 
escape.

 

References 
1. Albee, Edward (1961). The American 

Dream. Samuel French, New York. 
2. Bigsby, CW.E. (1967). Confrontation and 

Commitment: A Study of Contemporary 

American Dream. Macgibbon and Kee, 
London, 76. 



Vidyabharati International Interdisciplinary Research Journal (Special Issue)                     ISSN 2319-4979 

 

Special Issue on Emerging Techniques in Interdisciplinary Sciences (Oct. 2021)                                     1374 

3. Choudhuri, A.D.( 1979). The Face of 
Illusion in American Drama. Macmillan 
Company Limited, Madras, 131-140. 

4. Clurman, Harold (1966). The Naked 
Image. Macmillan,New York,15. 

5. 

Lies Like Truth. Macmillan. rpt. Death of a 
Salesman: Text and Criticism Ed. Gerald 
Weales. Viking, 212-13. 

6. Kaur, Satnam (1988). Graham Greene: An 
Existentialist Investigation. Guru Nanak 
Dev University Press, Amritsar, 28. 

7. Levi-Strauss, Claude (1958). "The 
Structural Study of Myth." Myth: A 
Symposium. Ed. Thomas A. Sebock. 
Praeger, Bloomington, 81-106. 

8. Mann, J. Bruce (Ed)(2002). Edward Albee: 
A Casebook-Literary Criticism. Routledge, 
New York, 5. 

9. Marranca, Bonnie (1984). Theater 
Writings. Performing Arts Journal 
Publications, New York. 

10. Miller, Arthur (1998). Death of a Salesman. 
Penguin. 

11. 
The Theatre Essays of Arthur 

Miller. Viking,185. 
12. Nash, Thomas (1987). "Sam Shepard's 

Buried Child: The Ironic Use of Folklore." 
Essays on Modern American Drama: 
Williams, Miller, Albee and Shepard. Ed. 
Dorothy Parker. U of Toronto 
P,Toronto,203-09. 

13. Paolucci, Anne (1972). From Tension to 
Tonic: The Plays of Edward Albee. 
Southern Illinois University,5. 

14. Stenz, M. Anita (1978). Edward Alive: The 
Poet of Loss. Mouton Publishers, New 
York, 25-30. 

 



Page 60 of 473 



Page 61 of 473 



Page 62 of 473 



Page 63 of 473 



Page 64 of 473 



Page 65 of 473 



Page 66 of 473 



Page 67 of 473 



Page 68 of 473 



Page 69 of 473 



Page 70 of 473 



Page 71 of 473 



Page 72 of 473 



Page 73 of 473 



Page 74 of 473 



Page 75 of 473 



Page 76 of 473 



Page 77 of 473 



Page 78 of 473 



Page 79 of 473 



Page 80 of 473 



Page 81 of 473 



Page 82 of 473 



Page 83 of 473 



Page 84 of 473 



Page 85 of 473 



Page 86 of 473 



Page 87 of 473 



Page 88 of 473 



Page 89 of 473 



Page 90 of 473 



Page 91 of 473 



Page 92 of 473 



Page 93 of 473 



Page 94 of 473 



Page 95 of 473 



Page 96 of 473 



Page 97 of 473 



Page 98 of 473 



Page 99 of 473 



Page 100 of 473 



Page 101 of 473 



Page 102 of 473 



Page 103 of 473 



Page 104 of 473 



Page 105 of 473 



Page 106 of 473 



Page 107 of 473 



Page 108 of 473 



Page 109 of 473 



Page 110 of 473 



Page 111 of 473 



Page 112 of 473 



Page 113 of 473 



Page 114 of 473 



Page 115 of 473 



Page 116 of 473 



Page 117 of 473 



Page 118 of 473 



Page 119 of 473 



Page 120 of 473 



Page 121 of 473 



Page 122 of 473 



Page 123 of 473 



Page 124 of 473 



Page 125 of 473 



Page 126 of 473 



Page 127 of 473 



Page 128 of 473 



Page 129 of 473 



Page 130 of 473 



Page 131 of 473 



Page 132 of 473 



Page 133 of 473 



Page 134 of 473 



Page 135 of 473 



Page 136 of 473 



Page 137 of 473 



Page 138 of 473 



Page 139 of 473 



Page 140 of 473 



Page 141 of 473 



Page 142 of 473 



Page 143 of 473 


